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In the spring of 2015, I learned that the more-than-10,000 
record collection of rōkyoku (traditional narrative singing; 
also called naniwa-bushi) of the well-known collector 
Morikawa Tsukasa, had been donated to Nichibunken. 
For some time after that, whenever I met collectors of 
performing arts-related materials, librarians of broadcast-
ing, and other archivist colleagues, we often remarked that 
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Bashō mezameru [The Process of How Bashō Became 
Bashō] (Seisō Shobō, 2008), Koi no kakushikata: Kenkō to 
Tsurezuregusa [Ways of Concealing Love: Kenkō and His 
“Essays on Idleness”] (Seisō Shobō, 2008), and Kami no 
ki: Ikeru, tazuneru [Trees of the Gods: Arranging, Visiting] 
(co-author, Shinchōsha, 2010).
    Mitsuta gave an hour-long lecture, titled “The Gods 
Return to Izumo: ‘Yamatai’ and ‘Minasoko no uta.’” In 
the lunar calendar the tenth month is called Kannazuki 
(“the month of the absence of the gods”; the month when 
all the gods go to one place, Izumo). In Izumo the month 
is known as Kamiarizuki (“the month of the presence of 
the gods”). Within the grounds of the Izumo Taisha shrine 
there has since antiquity been a guest house (kyakuden) for 
the gods gathered from all parts of the country. There are, 
however, no records that might corroborate such a legend. 
There are no signs that might suggest that the Yamato court 
or its successors intervened to prevent the circulation of 
the story or that it tried to put a stop to the activities at the 
Izumo shrine. Why? Mitsuta outlined the findings from his 
study of various old documents that explain why. He also 
explained what “Yamatai” was and where it was located. His 
discussion extended to Umehara Takeshi’s investigation into 
why the most important Man’yōshū poet Kakinomoto no 
Hitomaro was sent to exile, where he ultimately died. The 
audience that filled the auditorium listened with fascination 
to the wide range of topics about which he spoke. His is 
a retirement much to be regretted. Our curiosity about the 
findings of Mitsuta’s research on various topics, to which he 
only hinted at the lecture, was greatly aroused. The details, 
he said, would be contained in a forthcoming book. We must 
wait patiently for its publication. 
 （Report by KUSUNOKI Ayako）
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engei (traditional stage entertainment) arts.
Until April 2015 when I began to work at Nichi-
bunken, I had been curator at the Osaka Prefectural 
Museum of Kamigata Comedy and Performing Arts. 
In June 2001, not long after I joined the museum staff, 
the news that the museum might be abolished made 
front-page news, but even when I left in March 2015, 
the issue of its continuation remained unresolved. The 
scope of the museum’s activities had been repeatedly 
reduced and its management had changed hands several 
times. Originally a foundation, it first shifted to direct 
management by Osaka Prefecture and then became an 
NPO affiliated with an Osaka broadcasting station. Next 
it was taken over by the big Osaka-based entertainment 
firm Yoshimoto Kōgyō, which made an effort to improve 
its operations; but then again it was placed under direct 
prefectural management.
These ordeals aside, the museum was the recipient of 
an endless stream of inquiries about donation of mate-
rial. Offers to donate were almost always made on the 
condition that the museum would continue to exist. That 
not being something we could guarantee, we ended up 
responding to most of the requests by providing informa-
tion about museums or other facilities that were collecting 
performing arts materials. We did our best but often it was 
difficult to find and introduce an organization that would 
take an entire collection without scattering it. 
The museum had received donation offers from col-
lectors as famous as Morikawa Tsukasa or their family 
members, but the larger a collection the more difficult it 
is to accept. In most cases, the collectors or the family 
members seeking to make the donation were elderly, and 
several times we saw such collections scattered a few 
years after the offer was made.
The bulk of collections in the performing arts are relat-
ed to kabuki, noh, and kyogen. Collecting and archiving in 
the field of engei, or traditional stage entertainment arts, 
have only recently begun. Because of this, Nichibunken’s 
digital archive of rōkyoku records has drawn a consider-
able attention from people interested in this field. Despite 
the difficulties involved in the digitization of the 10,000 
records, clearance of the copyright issues, and other tasks, 
I will do my utmost to do whatever can be done to develop 
































“1935 (Shōwa 10)-nen ban rōkyokushi banzuke, Teikoku rōkyoku 
gigeishi meikan” [1935 List of Rōkyokushi: The Who’s Who of 
Rōkyoku Artists in the Japanese Empire]
A list of some 600 rōkyoku singers during the golden age of this 
genre of traditional Japanese narrative singing. Most of the singers 
published phonograph records.
「1935( 昭和10) 年版浪曲師番付 . 帝國浪曲技藝士銘鑑」
浪曲黄金時代の番付。ここに名を連ねる約 600 名の浪曲師の大半
が SPレコ ドーを出版している。
